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Abstract

The apocalypse is not a cataclysmic event in Laszl6 Krasznahorki's novels. It is a slow creeping of human
morality. The title "The Silent Descent: Moral Decay and the Apocalypse in Laszlo Krasznahorki's
Novels" explores how Krasznahorki’s novels depict a world hurtling towards its end. It is due to the
erosion of human values, not because of any natural disasters. A comparative analysis of his works, mainly
Satantango. It examines the themes of existential despair, the search for a saviour, and the ultimate hope
betrayal. This paper argues that Krasznahorki’s apocalypse is a metaphor for the collapse of moral order,
leaving the characters to silently endure an inevitable end, abandoned by the Ubermensch. They wait and
draw parallels with Samuel Beckett’s Waiting for Godot. Further, it moves into Krasznahorki’s portrayal
of a world where the absence of moral anchors leads to chaos. The useless longing for redemption
underscores human existence. The narrative structure, character dynamics, and the symbolic motifs
analysis in these novels highlight Krasznahorki’s critique of contemporary society's moral degradation
and the existential implications of waiting for salvation in a godless world.
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1. Introduction

Laszlo Krasznahorkai often described as the master of apocalypse. It presents a vision of the end not as a
natural calamity, but as a slow erosion of human morality and social order. Krasznahorkai’s novels, mainly
Satantango depicts a world in gradual decline, where despair, delusion, and futility dominate human
existence. The critics have observed Krasznahorkai’s apocalypse is an internal event and the collapse of
internal values. The gradual and the slow decay that corrodes the base of community and individual
integrity (Anjum, 2025; Nawaid, 2025).

Not as traditional apocalyptic narratives move on devastation, Krasznahorkai’s apocalypse open up
through stagnation, corruption and moral degeneration. In the ovel, Satantango, the Hungarian village
demolished not by fire or flood but by its own passivity, and misapprehension. The muddy, waterlogged
estate becomes a metaphor for the spiritual decay of its inhabitants, mirroring the futility of their existence.
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The villagers’ blind faith in Irimias, a manipulative figure, underscores the threat of misplaced hope and
the allure of collective delusion, and the attempt at change is revealed as cyclical and meaningless,
reinforcing the idea that apocalypse is a state of being rather than an event. This vision aligns with critics
who describe Krasznahorkai’s world as one of perpetual collapse and moral inquiry (Nawaid, 2025).

Krasznahorkai’s lengthy, winding sentences are central to his literary effect. The syntax creates a rhythm
of endless deferral, reflecting the character's inability to escape their existential traps. The narrative style
of Krasznahorkai’s includes a contemplative state in readers, drawing them into the obsessive interiority
of his characters (The Literary World, 2025).

This stylistic choice has been compared to Kafka’s claustrophobic prose and Melville’s expansive
meditations (Wood, 2011). The effect is one of immersion in psychological landscapes, where despair and
absurdity intertwine.

The cyclical time in Krasznahorkai’s works resists linear progression. The novel, Satantango, exemplifies
a circular temporality. The novel gradually advances through repetitions and reversals that imitate a
Mobius strip (Irimia, 2019; Kahn, 2012). The structure of the novel blurs the past and the present, creating
the illusion of progress while trapping characters in cycles of despair. The manipulation of time here
reflects the futility of human action, reinforcing the apocalyptic vision of endless waiting and repetition.

Krasznahorkai’s exploration of existential dread, absurdism, and societal collapse is situated within a
lineage of literary giants. His works resonate with Kafka’s absurd bureaucracy, Beckett’s existential
futility, and Dostoevsky’s moral inquiry. The critics have highlighted his ability to capture the essence of
human despair while offering fleeting glimpses of hope (The Literary World, 2025). Krasznahorkai’s
novels interrogate the capacity for self-deception, exposing the fragility of human attempts at making
meaning in a godless world.

Krasnahorkai’s oeuvre has been clearly praised for its innovative storytelling and philosophical vibration,
ie, comparison to Beckett emphasises his cyclical rhythms and break humour, parallels with Dostoevsky
highlight his moral inquiry and psychological depth, and his apocalyptic foresight has been described as
a slow apocalypse. It is distinct from the visible destruction of traditional narratives and instead rooted in
day-to-day despair and decay.

From the above literature review, the possible research gap identified is the intersection of moral decay
and existentialism in Krasznahorkai’s works. While his Satantango has been extensively analysed for its
apocalypse depiction, moral decay and existentialism. There’s a comparative study lacuna in exploring
these themes in relation to other contemporary Eastern European authors. This research investigates how
Krasznahorkai’s works intersect with those from authors like Milan Kundera and Andrzej Stasiuk,
providing insights into the regional and cultural contexts of his works.

The potential research questions that can be explorable in this study are: how does Krasznahorkai’s moral
decay portrayal compare to other Eastern European authors of the post-communist era? What roles does
existentialism play in Krasznahorkai’s works, and how does it relate to the broader philosophical trend in
Eastern Europe? And finally, can Krasznahorkai’s apocalyptic foresight be seen as a critique of
contemporary societal issues?
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When it comes to the research methodology in penning this research paper employs a comparative literary
analysis approach to examine the moral decay portrayal and existentialism in Laszlo Krasznahoki’s
Satantango and Milan Kundera’s The Unbreakable Lights of Being. Further, the methodology involves
the textual analysis, comparative framework, theoretical framework and literature review. For the textual
analysis, a close reading of Satantango and The Unbreakable Lights of Being is conducted to identify
themes, motifs, and the narrative techniques related to moral decay and existentialism. The comparative
framework is established to analyse the similarities and the differences between the novels, focusing on
the research questions. For contextualising the study, it draws on existentialist and postmodern theories
that the author explores moral decay. Further and finally the literature review available on Krasznahorkai
and Kundera informs the analysis and provides contexts for the comparative study.

The primary data has been collected from Krasznahorkai’s Satantango and Kundera’s The Unbreakable
Lightness of Being for the analysis, and the secondary data has been collected from a few scholarly
articles, books, and the reviews available on two authors and their works. When it comes to the data
analysis, the thematic and comparative analysis of the primary texts, informed by the theoretical
framework and literature review.

Discussion

In the section on the research question part, there are three research questions. Let’s explore the questions
one by one, and we move on to the next part of the analysis of the research paper. The moral decay in the
novel of Krasznahorkai portrays a moral decay in Satantango. It presents a deterministic world where
characters are trapped in a cycle of despair and self-deception. in the contrary, Kundera’s The Unbearable
Lightness of Being explores moral ambiguity through characters navigating the complexities of personal
freedom and responsibility. The comparative analysis could highlight the differences in narrative style,
tone and philosophical foundation.

For example, Krasznahorkai’s use of long, lengthy sentences creates a sense of suffocation, mirroring the
characters’ entrapment, but Kundera’s concise prose indicates the lightness and fragility of human
existence. The post-communist historical context of Hungary and Czechoslovakia shapes their portrayals,
with Krasznahorkai’s work reflecting a sense of hopelessness and Kundera’s individual agency.

The existentialism in Krasznahorkai’s existentialism in Satantango resonates with Stasiuk’s post-
communist exploration of disillusionment in Tales of Galicia. The narratives of both authors depict the
collapse of grand narratives and the search for individual meaning in a visible, meaningless world. Though
their approaches differ in tone and narrative style. Krasznahorkai’s work is more introspective, and
Stasiuk’s is outward-looking. The comparative analysis highlights the similarities and differences in the
existential themes. Particularly in the context of Eastern European history and culture.

Krasznahorkai’s symbolism and absurdity stress the stupidity of human existence, while Stasiuk’s lyrical
prose captures the beauty and huma experience fragility.
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The apocalyptic vision in Krasznahorkai’s Satantango offers a contemporary societal issue. It symbolises
a moral decay and societal collapse. Despair, false messiahs and collective delusion are seen as
commentary on issues like moral relativism, political extremism, or environmental degradation in the
novel. The comparative analysis highlights how Krasznahorkai’s work vibrates with broader Eastern
European narratives, particularly in the post-communist transition context. For example, the novel
explores the charismatic leaders and collective delusions dangers be seen as a warning against the rise in
Eastern Europe. Examining his apocalyptic vision can gain insights into the human complexity and the
role in commenting on societal issues and the moral decay portrayed presents a deterministic world where
characters are trapped in a despair cycle and self-deception. Opposite to it, Kundera’s The Unbreakable
Lightness of Being explores a moral puzzle through characters navigating the personal freedom and
responsibility complexities.

In Laszlo Krasznahorkai's novel, Satantango, the apocalypse is not a cataclysmic event. It is a slow
creeping of human morality, a values' gradual erosion that leaves societies hollowed out from within. The
novel title The Silent Descent: Moral Decay and the Apocalypse of Laszlo Krasznahorkai capture the
collapse vision. Here, the world’s end is not heralded by fire or flood but by the disintegration of ethical
and communal bonds. His works, mainly Satantango, depict a world hurtling towards its end due to human
values, not due to natural calamity or external disaster. His apocalypse is a metaphor for the moral order's
collapse.

In the novel, the Hungarian village stands as a microcosm of decay. Here, the corruption, delusion, and
futility dominate. The villagers’ blind faith in Irimias, a false saviour, emphasises the misplaced hope,
danger and redemption betrayal is ultimate. The longing salvation, continually deferred, reflects the
existential vanity in Beckett’s Waiting for Godot. His characters wait endlessly for a figure who never
arrives. Krasznahorkai’s villagers undergo the silence of abandonment, left to despair without guidance
from divine intervention.

In the apocalyptic vision of Kraznahorkai has three interwoven themes. They are existential despair, the
search for a saviour and hope despair. When it comes to the first one, the characters are trapped in a futile
cycle, unable to escape their own stagnation. The second one, the longing for Irimias, reflects humanity’s
everlasting desire for a redeemer, even when such figures are manipulative. The final one, salvation, when
promised, is revealed as empty, hardening the futility of human striving in a godless world. Despair,
longing, and betrayal, these three stress the uselessness of redemption in Krasznahorkai’s universe. Here,
apocalypse is a lived existence condition rather than an event.

When it comes to the narrative structure and temporality of Krasznahorkai’s Satantango depicts lengthy,
and bigger sentences and circular temporality reflects the illusion of progress. The novel resembles a
Mobius strip, advancing only to loop back, hazy past and present. this cyclical temporality reflects the
character's inescapable stagnation, strengthening the idea that apocalypse is not a rupture but a continuous
descent. The entire narrative vibrates as a metaphor for collapse, trapping readers in the same
contemplative state as the characters.

The character dynamics and symbolic motifs in Satantango are false Messiahs, decay of setting, and cycles
of futility. Irimias embodies the danger of deception, a motif that critiques blind faith in authority. The
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muddy, waterlogged estate symbolises the moral and spiritual decay of its inhabitants, and the last one is
the characters’ repetitive actions underscore the impossibility of change, reinforcing the inevitability.

These motifs collectively critique contemporary society’s moral degradation, exploring the existential
waiting implications for salvation in a godless world.

In Krasznahorkai’s novel, the apocalypse is not a natural calamity. It is a slow and gradual erosion of
human morality and values in society. The title The Silent Descent: Moral Decay and the Apocalypse in
Krasznahorkai captures this vision of collapse. The end of the world is not by fire or flood but by the
ethical and communal bonds disintegration. The author’s works, mainly Satantango, mirror a world
hurtling towards its end due to the dilution of human values. His apocalypse is a metaphor for the moral
order's collapse, leaving characters to silently endure an inevitable end and be betrayed by a false messiah.
The blind faith in Irimias by the villagers fasts the danger of misplaced hope and the futility of redemption,
draws clear parallels with Samuel Beckett’s Waiting for Godot. In it, the salvation is endlessly deferred
and never arrives. The apocalypse vision portrays moral collapse and contrasts with other literary
traditions. Cormac McCarthy’s apocalypse is external and catastrophic in The Road. It is due to the
collapse of civilisation through environmental disaster. He dramatises survival against external
devastation, whereas Krasznahorkai dramatises survival against internal emptiness. It shows the erosion.

Kafka’s The Trial offers another point of comparison, where apocalypse happens in the form of
bureaucratic entrapment and endless deferral. Krasznahorkai and Kafka portray structural collapse, but
while Kafka’s apocalypse is self-rooted in inappropriate bureaucracy. Whereas, Krasznahorkai’s
communal and moral, rooted in the decay of shared values and the futility of human striving. Waiting for
Godot resonates most closely with Satantango, both texts highlight the useless longing for redemption in
a godless world.

Krasznahorkai’s apocalypse is therefore a profound commentary on the human condition, just erosion of
values leaving humanity to endure an inevitable end in silence. By situating Satantango within this
comparative framework becomes a clear contemporary societal collapse due to erosion of human values

The comparison incudes determinism vs ambiguity, narrative styles, and historical context.
Krasznahorkai's world is deterministic, with characters bound by their circumstances and inner flaws.
Kundera's characters grapple with the weight of their choices, highlighting the ambiguity of moral
decisions.

Krasznahorkai's long, winding sentences create a sense of suffocation, while Kundera's concise prose
underscores the lightness and fragility of human existence, and Satantango reflects the stagnation and
decay of post-communist Hungary, whereas The Unbearable Lightness of Being captures the complexities
of the Prague Spring and its aftermath.

This comparison enlights how Krasznahorkai’s moral decay portrayal contributes to his apocalyptic
vision. The "silent descent" is more pronounced in Satantango, where characters are trapped in a cycle of
decay, whereas Kundera's work offers a more nuanced exploration of moral ambiguity.
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Conclusion

It is reveled the deterministic portrayal of Krasznahorkai’s moral decay in Satantango and Kundera’s
exploration of moral ambiguity in the unbearable lightness of being offer distinct yet complementary
perspectives on the human condition. Whereas Krasznahorkai’s work highlights the suffocating grip of
moral decay, but Kundera’s emphasises the complications of individual agency, together enriching
understanding of morality’s shading in the face of existential provocations.

Satantango by Krasznahorkai and related works redefine the apocalypse as a slow moral decay and a
perpetual fall of values and meaning. Through his peculiar narrative style, cyclical temporality, and
philosophical death, he crafts a vision of humanity encased in cycles of despair and delusion. His work
represents a profound interpretation of literature.

Krasznahorkai’s apocalypse is a silent move, a creeping collapse of morality rather than a bewildering
natural calamity. The novel, Satantango sketches a world deserted by saviours. Here, the absence of moral
anchors leads to chaos and despair. By drawing aligned with Beckett’s Waiting for the Godot,
Krasznahorkai situates his vision within a broader existential tradition, stressing the fluidity of redemption
and the unavoidability of decline. The narrative structures, characterdynamics, and symbolic motifs
together from a profound critique of the present society, showcasing the fragility of human values and the
existensial implications of waiting for salvation in the godless world.
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